The Right to Transmit Copyrighted Works to
the Public[Story]
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Kasumi’ s room at night. Kasumi is editing a
video on her PC while stretching.
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Kasumi: It’ s done! I struggled with the last
part, but it turned out well.

Kasumi is operating her PC (operating the PC
application version of LIME ).

Kasumi: Since I have the chance, I’ 1l have
Aoi and Naoya look at it before it’ s released
to the public.
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Communication in LIME. Kasumi is typing
text.

LIME TDO®V) &), FiE XEBEX1T,

Kasumi: I made a video like this. What do you
think?
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Kasumi shares the video on LIME with Aoi
and Naoya. As soon as Kasumi takes a break
for a cup of tea, she gets a reply from both of
them.
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Aoi: This is great! Clap clap
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Naoya: This is interesting! You worked hard
on the editing!
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Kasumi replies to both of them with a smile.
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Kasumi: Thank you both. It was worth the
effort. Now I’ m tired, so I'm going to sleep.
Good night!
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Naoya’s home at night. Naoya watches the
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video again and again. MIEEEFE %~ R5EL,

Naoya has a smile. EXARY v

Naoya: This video is hilarious! B AYIZZOBEERER A VE ! ]
Naoya suddenly has an idea. EHAY, SEENDL,

Naoya: Yes! If it’ s this funny, everyone
should see it. I have a lot of followers, so if I
download the video and upload it to Zwitter, I
can get it to go viral. I’ 1l ask Kasumi about
that zweet.
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Naoya types on his phone. EETIHAE,
Naoya: Well, I’m going to bed. EHIXTE. SHIZEIELD, |
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home in the early morning.
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Kasumi wakes up and checks her phone. She
finds a message of concern and is surprised.
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Kasumi: What’ s this? What does this mean?
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Kasumi is showing Naoya’' s LIME message at
issue.
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Naoya: It was so good. Should I upload it to
my Zwitter so everyone can see it? It'1l be a
big hit, and everyone will be very impressed.
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Kasumi calls Naoya with surprise. BXLNOERICETZ 2 T55E,
Two screens of Naoya and Kasumi. ZIMNGEBKEEED EH,
Naoya picks up the phone. Bah x IS E K,

Naoya: Hello, that was a great video. I was
very impressed.
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Kasumi is with a little impatience.
Kasumi: Thank you, but I didn’t mean that.
I’ m talking about uploading it to Zwitter.
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Naoya has a smile.

Naoya: Ah! That’s what I wanted to talk to
you about, too! It was terrific, so I wanted
everyone to see it!
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Kasumi: I’ m glad you feel that way, but
please stop uploading zweets... That was my
creation, and I’ 1l decide who gets to see it.
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Naoya is puzzled by the unexpected
rejection.
Naoya: Eh, why??
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[Commentary]
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Naoya, you seem confused after Kasumi
reproached you.

RKOFETESHABFBEIAMIHONTEELTWS
£5TT4h., ]

Naoya: Yes. Everyone wants to see
something that is interesting right? I think
it’ s going to go viral!
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That may be true. But is that what Kasumi
wants? In that sense, it is correct that you
checked with Kasumi before uploading the
video this time. If you had uploaded the video
before getting Kasumi’ s approval, you would
have infringed her copyright.
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Naoya is surprised.
Naoya: Is that so?
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Yes. Now, let’ s check the copyright.
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Naoya: I don’ t know what went wrong...
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Copyrights include moral rights and economic
rights.

In this section, we will focus on these
economic rights. In addition to the right to
reproduce a work, there are various other
economic rights, such as the right to perform
or show a play or movie, translate it, or add
different forms of creative expression.
Although economic rights belong to the
author of a work who first created it, it is
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possible to assign all or part of these rights *E%é:@@“i?”o - !
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Here, we are concerned with one of these

rights, the public transmission right!
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The public transmission right is the right to KDOFETRAREEEEIT. FlZIX ERIZLDHBEEP

transmit a work to the public, for example, by
broadcasting over the airwaves or
distributing over the Internet. Here, the
public in copyright law means an unspecified
person or a specific and large number of
persons. The copyright owner of the work
owns this right. In this case, it’ s Kasumi.
Naoya attempted to show Kasumi’s video to
unspecified persons. This constitutes an
infringement of Kasumi’ s public transmission
right.
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Kasumi: I am not trying to make it go viral. I
just wanted my followers to see it.

So, if ' m going to upload it, I will do it by
myself.
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Naoya has a remorseful face.
Naoya: I see. I assumed it was better to have

a lot of people see it.

Indeed, I would have felt the same way as
you if I were you. Sorry.
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What Naoya tried to do this time was not only
infringed the public transmission right
but also infringed on other economic rights.
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Naoya is surprised.
Naoya: Oh, there are others!
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Naoya downloaded the video data from the
link sent to him and tried to upload that file
to Zwitter.

Let’ s think about this action.

First, the copyright owner has a reproduction
right because downloading video data can be
reproduced. In this case, Kasumi’ s permission
is required.
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Naoya: I downloaded what was sent to me.
That’ s not a problem, right?
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Yes, that’ s right.

Next, uploading the data to Naoya’'s Zwitter
is related to the public transmission right,
one of the economic rights. The public
transmission right is the right to upload data
to a server on the Internet and make it
available to an unspecified number of people.
This is also a right that only the copyright
owner, Kasumi, has.
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Naoya: I see. So that’ s where you’ ve
infringed on Kasumi’ s rights.
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Yes. Even if no one downloads it, the mere
act of uploading is an infringement of the
public transmission right!
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So, what do you think would happen if
someone other than the copyright owner
uploaded copyrighted material to social
media or a web page without permission?
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Naoya and Kasumi are thinking.
Naoya: Hmm, I wonder...
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Kasumi: If everyone uploads without
permission, you won’ t have control over that
copyrighted work, right?

BEHEEVBFICTYyTO—RT5L, 2DEEY
EEHTIRBETLIAY |

Yes. If someone is uploading someone else’ s
copyrighted material on the Internet, to view
or download,

the copyright owner will no longer be able to
control or manage it.

If it were a profitable work, there would be a
lot of lost profits.
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To prevent this from happening, the scope of
use of copyrighted works should belong to
the copyright owner who can decide and
control it!
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Naoya looks convinced.
Naoya: Indeed, you’ re right.
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So please think about public transmission and
making transmittable in the context of this
case.
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Naoya is thinking.
Naoya: Let’ s see, the copyright owner of the
video is the author, Kasumi.
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The right to upload to the Internet or social
media is the public transmission right.

If you upload it, it will be transmitted to the
public so it’ s not okay for me to upload it
without permission.

So, as long as I can talk to Kasumi and get
her okay, there won’t be a problem.
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Kasumi: Yes.
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Naoya: But, even I thought it would be better
to ask Kasumi how she felt before sharing
the video.
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That’ s why I sent her a message.
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Yes, that’ s true. But since we are friends, I
think about it as a matter of feelings, but
what if it had been between people we didn’t
even know?
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This is essentially a matter of social
structures, laws, and contracts.
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Don’t forget that.
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Naoya: Yes! I understand!
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