Using Foreign Works [Story]
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In the university lounge. Naoya and Kasumi
are working on something around the PC.
Aoi walks by.
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Aoi: Hey, what are you doing? Let me join you.
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Naoya: Great. I’m working on questions for a
programming contest right now.
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Aoi: Programming? Naoya is someone who can
do such things!?
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Naoya: Nowadays, even elementary school
students are programming! I studied so hard
that I could do it for my part-time job as a
tutor. This is a programming contest for junior
high and high school students, to take up the
challenge of the questions posted on a
website.

Kasumi: Recently, programs using artificial
intelligence have become more commonplace,
so I’ m considering making it so that you can
input existing lyrics to a song and
automatically generate a parody version of
them.
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Aoi pretends she understands actually no idea.

L, 2<BASADASIAEITEG D ->77V LT

Aoi: Yes, artificial intelligence! Hmm, so, this
English song is the subject material.
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Naoya: I’ d like to include songs everyone
knows, but there are also copyright issues.
Tyson, an acquaintance of Kasumi, suggested
this song to me.

Kasumi: Tyson says this kind of usage is
acceptable because it’ s fair use as defined by
the US Copyright Law, but there’s no such fair
use in Japan.

Naoya: So, I looked up the author just in case,
and I was just saying, it should be okay
because he’ s been dead for 75 years.
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Professor Uchida walks by in a hurry
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Naoya: Can I talk to you for a second?
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Uchida: You always look so worried. What’ s
wrong®?
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Kasumi: I wanted to use this song under fair
use in the US. However, since we do not have
fair use in Japan, we looked into the protection
period for copyright. That seems okay, but is
that enough?
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Uchida: That’ s what you are talking about. It’ s
generally good, but there’s one more thing.
You should be careful.
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Naoya: What? Is there something else?
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Uchida: I’ d better explain this properly.
However, I don’t have much time now as I
have a meeting, so can you wait until after
that?
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Kasumi: Understood. We’ 1l be waiting.
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Uchida: Okay, I' 1l be back after the meeting.
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Professor Uchida is leaving. WHZE, I HED,
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Uchida: Sorry for keeping you waiting. Have
you resolved it then?
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Naoya: I’ ve been looking into it since then, but
I can’ t think of another one...
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Uchida: Yes, it’ s a little special. There are
several international conventions on
copyright, such as the Berne Convention. Each
country member of these conventions is
supposed to protect each other’ s copyrighted
works in the same way they do in their own
countries.
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Kasumi: I’ ve only heard of the Berne
Convention. How many countries are
members?

FRIANVZER>TEHEIZTIIE VI EHV &
T, ENSSVDEDNIIBELTHATETN? |

Uchida: 181 countries.
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Aoi: So many? It’ s a significant convention!
But are there that many countries in the
world?
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Naoya: Come on, what are you talking about?
Even I know that. I know there’ re about 200
countries in the world.
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Uchida: There are currently 196 countries.
That’ s why it’ s a convention that most
countries are members of.
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Yes, I will explain about the Convention. The
Berne Convention is an international
Convention on copyright, in which the works
of citizens of a country that is a party to the
Convention are protected by all member
countries.
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Kasumi: It means that Japan protects the
music of foreign composers.
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That’ s right. The primary content of the
Convention is like this. The first is the
principle of automatic protection, which means
that “music by foreign composers,” as Kasumi
mentioned earlier, does not need to be
registered in any way to be protected in Japan.
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Kasumi: That’ s what the Japanese Copyright
Law was originally about, right?
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Uchida: You’ re studying well. The Copyright
Law was enacted in Japan in 1899, and the
Berne Convention was signed simultaneously,
so, I think the system was adopted then.
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The second is national treatment. The Berne
Convention signatory states must also give
citizens of other convention signatories equal
or greater protection than the copyright
protection for their citizens.

The third, protection term is for when the
author is still alive, and the copyright must be
guaranteed 50 years after death. They cleared
it for 70 years after death in accordance with
Japanese and American domestic laws.
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Uchida: Fair use in the United States, which
has been a hot topic, is fair and can be used
without the copyright owner’s license for
things that do not unfairly harm the copyright
owner’ s interest.
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The Japanese Copyright Law does not have
fair use, so it doesn’t apply in Japan.
Conversely however, fair use can apply to
Japanese copyrighted works in the United
States.
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Aoi: I see. So, it seems like everything is okay
just as Kasumi and Naoya found out. What did
you mean when you said earlier that further
consideration is needed?
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Uchida: For older works in the United States
and the United Kingdom, it is sometimes
necessary to consider “wartime extensions.”
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Aoi: I’ ve never heard of wartime extensions.
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Uchida: During World War II, Japan and the
U.S. were enemies, right? That’s why it’s
been said that American works were not
protected in Japan during that time. For this
reason, a system that seeks to recover the
benefits of copyright owners lost in the war by
adding that period to the ordinary copyright
protection term is called “wartime extensions.”
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Aoi: Ah, it’ s a bit complicated.
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Uchida: If the copyrighted works of the enemy
countries are not protected during the war,
then it seems that we are both in the same
situation. In fact, various organizations are
campaigning to abolish this system.

WHEEETZE SR, BF IR E DOZEEY MR
EINTRNEWSZERS BEWKREZAE
HVESTT Ui, EBE, ZOHIEDERE %KD T
WA ARRIRDEEIL TNV UET |

Kasumi: I see. In the case of this song, it’s
been 75 years since the composer died.
However, considering wartime extensions, it’s
still under copyright protection.

That’ s too bad. But if that’ s the current rule,
then nothing can be done about it.
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Naoya: Yeah, I guess so. Let’ s give up and find
a different song.
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Three students nod.
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